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smile: ‘I thought I should have gone first’. He
then said: ‘I cannot consider death as any-

- thing but a removing from one room to
another’.?

I should like to suggest a source for that
metaphor in Donne. Blake’s Notebook drafts of
the emblems later selected to form For Chil-
dren: The Gates of Paradise (1793)and its later,
expanded incarnation, For the Sexes: The Gates
of Paradise (c. 1818), show that he was familiar
with Donne’s philosophical poetry. Emblem 55
(Notebook page 85) is accompanied by the
lines
Whose changeless brow

Neer smiles nor frowns
Donne

from Donne’s The Progress of the Soul, lines
35-6.* The sixth design of The Gates of
Paradise shows a winged infant hatching from
an egg; Blake’s heading runs ‘At length for
hatching ripe he breaks the shell’, from
Dryden's Palamon and Arcite: or, The Knight’s
Tale, Book III, line 1069. As John Beer has
pointed out, Blake ‘would hardly have missed™
the line in Donne’s Second Anniversary, ‘Of the
Progress of the Soul’ which runs

Think thy shell broke, think thy soul hatched but now.
(line 184)

I suggest that the same poem also provided
Blake with the notion of death as merely ‘a
removing from one room to another’. Donne
refers to the untimely death of Elizabeth Drury,
daughter of his patron, Sir Robert Drury, and,
as the marginal gloss states, to the ‘ignorance |of
the soul] in this life and knowledge in the next’ -

She, she, thus richly and largely housed, is gone:
And chides us slow-paced snails who craw! upon
Our prison’s prison, earth, nor think us well,
Longer, than whilst we bear our brittle shell.
But 'twere but little to have changed our room,
If, as we were in this our living tomb
Oppressed with ignorance, we still were so.
Poor soul, in this thy flesh what dost thou know?
(lines 247-54)

3 Crabb Robinson, op. cit, 342.

* See The Notebook of William Blake, A Photographic
and Typographic Facsimile, ed. David Erdman with the
assistance of Donald K. Moore (Oxford, 1973), 28 and
facsimile of Notebook, 85; John Donne, The Complete
English Poems (Harmondsworth, 1986), 178. All quotations
from Donne are from this edition.

5 John Beer, Blake's Humanism (Manchester, 1968),
234.
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- that is, death and the afterlife of eternity
(merely a change of room) would be no great
event if it did not bring with it greater knowl-
edge. Throughout the poem, Donne’s reaction
to death is that it should be embraced as an
emancipation of the soul from the encumbrance
of the mortal body. Other lines from ‘Of the
Progress of the Soul’ also link death with a
change of room. Lines 81-9 are accompanied
by the marginal gloss ‘Contemplation of our
state in our deathbed”:

She, she is gone; she is gone; when thou know'st this,

What fragmentary rubbish this world is

Thou know’st, and that it is not worth a thought;

He honours it too much that thinks it naught.

Think then, my soul, that death is but a groom,

Which brings a taper to the outward room,

Whence thou spiest first a little glimmering light,

And after brings it nearer to thy sight:

For such approaches doth heaven make in death.

Blake’s famous metaphor, the memorable
pronouncement for which Crabb Robinson was
angling, has been taken to be a quintessentially
Blakean utterance. It is not pure Blake, but
there is a particular appropriateness in its
having been set at Blake’s door since it is an
echo of the equally strong-minded Donne.

DamiaN WaLFoRrD Davies
Balliol College, Oxford

THE FIRST KNOWN PUBLICATION OF
BLAKE’S POETRY IN AMERICA

A series of scholarly notes published in the
early 1930s by S. Foster Damon and T.O.
Mabbott chronicle the earliest mentionings of
William Blake - his life and works - in print in
the United States.! Damon and Mabbott agree
that ‘the first publication of any of Blake’s works
in this country’ occurred in September 1842, in
the Swedenborgian New Jerusalem Magazine;
according to Damon, that magazine published
‘The Lamb’ from the Songs of Innocence ? This
account is accepted by Larrabee, Hoover, and

! §. Foster Damon, ‘Some American References to Blake
before 1863’, Modern Language Notes, xiv (1930), 365-70;
Thomas O. Mabbott, ‘Blake in America’, N&Q, cxlii (1922),
128; Mabbott, ‘More American References to Blake before
1863', Modern Language Notes, xlvii (1932), 87-8;
Mabbott, ‘More Early Publications of Blake’, N&Q, clxv
(1933), 279.

2 See Damon, 367; and Mabbott, ‘More Early Publica-
tions of Blake’, 279.
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Bentley in their separate explorations of the
same period.?

However, an examination of the National
Anti-Slavery Standard, a weekly abolitionist
newspaper published in New York,* yields a
series of Blake poems printed before and in
September of 1842. The earliest of these, “The
Little Black Boy’, appears in the issue dated 10
March 1842; the poem is attributed to ‘Blake,
the painter’ (vol. II, no. 40, 160). Other poems
from the Songs of Innocence follow fairly
rapidly, all by ‘Blake, the artist’:* ‘The Chimney-
Sweeper’ on June 9 (vol. III, no. 1, 4); ‘Night’ on
June 23 (vol. I, no. 3, 12); “The Divine Image’
on July 21 (vol. 11I, no. 7, 28); and ‘A Dream’ on
September 29 (vol. 11, no. 17, 68). The quantity
of poems appearing in this seven-month period
seems to indicate that the poems were gleaned

3 Stephen A. Larrabee, ‘Some Additional American
References to Blake, 1830-1863", Bulletin of the New York
Public Library, 1xi (1957), 561-3; Suzanne R. Hoover,
‘William Blake in the Wilderness: A Closer Look at his
Reputation’, 1827-1863", William Blake: Essays in Honor of
Sir Geoffrey Keynes, ed. Morton D. Paley and Michael
Phillips (Oxford: Clarendon Press, 1973), 310-48, see esp.
321-2; G.E. Bentley Jr., ‘Forgotten Years: References to
William Blake, 1831-62’, William Blake: The Critical
Heritage, ed. G. E. Bentley Jr (Boston: Routledge, 1975),
220-69, see esp. 238-9. Also, G. E. Bentley Jr, Blake Books:
Annotated Catalogues of William Blake’s Writings (Oxford:
Clarendon Press, 1977), 74-5; and Blake Books Supplement
(Oxford, 1995), 147-70.

* The National Anti-Slavery Standard (June 1840-April
1870) was the organ of the American Anti-Slavery Society,
headquartered in Boston. The Standard was published in
New York under various editors and co-editors, notably
Nathaniel P. Rogers (June 1840-May 1841), Lydia Maria
Child (May 1841-May 1843) and her husband David (May
1841-May 1844), Sydney Howard Gay (May 1844-March
1858), Maria Weston Chapman (May 1844-June 1846),
Edmund Quincy (May 1844-June 1846 and May 1849-July
1854), James Russell Lowell (April 1848-May 1852), and
Oliver Johnson (May 1853-May 1865). Most of these
editors, and many other prominent figures in the Society,
were strongly associated with the Unitarian church, and
many were connected to the transcendentalist community in
New England. William Garrison was the guiding intellectual
light of the Society and the Standard. For more information
on the Standard, see J. W. Blassingame and M. Henderson
(eds), Anti-Slavery Newspapers and Periodicals (Boston
1980-), IV-V, esp. 1V, 7-8; for more on the Society, see
American Anti-Slavery Society, Annual Report (New York,
1834-61; Kraus Reprints, 1972).

> Blake was known primarily as an artist in the years
before Gilchrist’s Life (1863), due to the influence of Allan
Cunningham’s Lives of the Most Eminent British Painters,
Sculptors, and Architects, 6 vols (London, 1830), which
contains a chapter on William Blake.
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from a common source, not from other periodi-
cals.

The National Anti-Slavery Standard con-
tinued to reprint Blake’s poems in subsequent
years.® ‘The Little Black Boy’ appears again
(12/12/44; V, no0.28, 112), as does ‘The Chim-
ney Sweeper’ (11/1/49; X, no. 23, 92), both
introduced by the notation, ‘from the Songs of
Innocence’. We also find ‘On Another’s Sorrow
twice (2/20/45; V,no. 38,152 and 5/15/45; V,
no. 20, 200); the latter publication of ‘On
Another’s Sorrow’ is prefaced by the attribu-
tion, from Songs of Innocence and of Experi-
ence, by William Blake [not republished in
America|’. Finally, the Standard published ‘A
Little Boy Lost’ (9/25/45; VI, no. 17, 68) and
‘Ah! Sunflower’ (9/14/48; IX, no.16, 64),
acknowledging in both cases that the poem was
from ‘Blake’s Songs of Experience’. Again, the
attributions of these poems imply that the
editors were working directly from Blake’s
work, not from previously published material.

It appears that Lydia Maria Child introduced
Blake to the Standard; the earliest and most
frequent reprinting of his poems occurred
under her editorship.” Although there are no
references to Blake in the Collected Corres-
pondence of Lydia Maria Child ® Child was
quite interested in Swedenborg during the years
surrounding the publication of Blake’s poems in

® Damon (op. cit) also notes ‘The first American
commentary on a poem of Blake’s’, which ‘appeared in W. H.
Channing’s Spirit of the Age for 25 August 1849’ (368). The
commentary was written by Henry James Sr, ‘who thus won
the honor of being the first man on this side of the Atlantic to
recognize in print the intellectual quality of Blake’s verse’
(368). Less than two weeks after the article was published in
the Spirit of the Age, it was reprinted in the Standard, as an
article entitled ‘William Blake’s Poems’ (6 Sept. 1849; vol. X,
no. 15, 60). James discusses Blake’s ‘The Little Vagabond’,
and the poem is reprinted in full. See also Hoover, 335-6.

7 The later reprinting of Blake occurred under Sydney
Howard Gay, Maria Weston Chapman, Edmund Quincy,
and James Russell Lowell. In addition, Nathaniel Rogers,
editor of the Standard before Child, wrote of the lack of good
anti-slavery poetry in December of 1841, calling for an angry
prophet, ‘an anti-slavery Burns, or an Ebenezer Elliot’, who
would, among other things, ‘provide a broad-side for the hulk
of the gory old church. She is as bloody as a butcher.’ It is
possible that he had read Blake’s ‘London’, with its blacken-
ing church and bloody palace, by this time. See the Collection
from the Miscellaneous Writings of Nathaniel Peabody
Rogers (Manchester, NH, 1849), 211-12 and 194-5.

8 M. Meltzer and P. G. Holland (eds), (Millwood, NY,
1972), microfiche with guide and index.



March 1996

the Standard ? In fact, the Unitarian intellectual
circle that contributed much to the American
Anti-Slavery Society (e.g., the Childs, the
Channings, Maria Weston Chapman, Eliza
Follen, Edmund Quincy, R. W. Emerson,
Thomas Higginson) was variously imbued with
transcendentalism and Swedenborg, and
Blake’s poetry was linked to Swedenborgianism
at the time, as the 1842 publication of ‘The
Lamb’ in the New Jerusalem Magazine con-
firms. Child’s interest in Swedenborg may have
led her to Blake through one of her many
acquaintances and correspondents.

Edward Rose finds that Thomas Higginson,
later a friend of Child’s, owned a copy of the
second issue of the 1839-Wilkinson edition of
William Blake’s Songs of Innocence and of
Experience '° Higginson wrote in the flyleaf, ‘I
read these around 1842. In a later biographical
essay on Child, Higginson comments on her
editorship of the Standard: ‘The good judgment
shown in her poetical and literary selections
was always acknowledged with especial
gratitude by those who read the “Standard” at
that time.”!! ‘That time’ was the early 1840s,
precisely when Blake poetry was being
published in the Standard, and Higginson
began reading the Songs. It seems unlikely that

° For some of her early references to Swedenborg, see M.
Meltzer and P. G. Holland (eds), Lydia Maria Child: Selected
Letters (Amherst, 1982), 97, 132. The day before the first
Blake poem appeared in her newspaper in 1842, Child wrote
to Ellis Loring of her appreciation of Swedenborg’s concept
of heaven, in which everything is transformed or turned right
side up (Meltzer and Holland, 165). Such a heaven is
imagined by Blake’s little black boy, who imagines an
afterworld where he will become like the white boy, ‘and he
will then love me’. (Blake, ‘The Little Black Boy’, line 28).

10 Edward Rose, ‘The 1839-Wilkinson Edition of Blake’s
Songs in Transcendental America’, Blake Newsletter, 1V,
no. 3 (Winter 1971), 79-81. See also Michael Phillips, “The
Reputation of Blake's Poetical Sketches 1783-1863’, RES,
xxvi: 101 (February 1975), 19-33. Phillips discusses
Wilkinson’s friendship, through Henry James Sr, with
Emerson, Longfellow, Dana, Hawthorne, and other mem-
bers of the transcendentalist community, many of whom were
exposed to Blake via Wilkinson's edition. Phillips remarks
that, ‘Wilkinson was earnest in his efforts to see that Blake's
poems reached a wider public’ (32). In addition, as Jean
Yellin notes, when Child edited the Standard, ‘the paper
published works by Emerson, Dana, Hawthorne, Long-
fellow, Lowell, and Whittier .. (Women and Sisters: The
Antislavery Feminists in American Culture (New Haven,
1989), 193).

" Thomas W. Higginson, ‘Lydia Maria Child’, Contem-
poraries (New York, 1899), 126.
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Higginson introduced Child to Blake’s poetry,
as he was only nineteen years old and not well
known by her at that time. However, their
common experience with Blake in 1842 hints at
a more widespread circulation of the Songs,
including the readership of the Standard and
members of the American Anti-Slavery Society.

Rose concludes, ‘I think it is a fair assumption
that Blake’s Songs of Innocence and of Experi-
ence were well known by many members of the
transcendental community through the 1839-
Wilkinson edition’ (80).!2 The republication of
Blake’s Songs by the National Anii-Slavery
Standard provides more support for such an
assumption; it also indicates their circulation in
the abolitionist intellectual community, mark-
ing a significant nexus of politics, philosophy,
and aesthetics in New England of the 1840s.
Further, that ‘The Little Black Boy was
apparently the first Blake poem published in
America, and that it was specifically articulated
in an anti-slavery context, prompts investiga-
tion of the racial and cultural issues surround-
ing Blake’s introduction to an American
readership.

ANDREW M. STAUFFER
University of Virginia

12 Emerson also owned a copy of the 1839-Wilkinson
edition, given to him by a member of the Symposium, or
‘transcendental club’ in the 1830s and 1840s (Rose, 80).

DE QUINCEY’S SUSPIRIA DE
PROFUNDIS: THE REASON FOR
INCOMPLETION

PARTS of Thomas De Quincey’s Suspiria de
Profundis were published by Blackwood’s
Magazine in 1845, and parts by De Quincey’s
final publisher, James Hogg junior, in 1853, but
no coherent text survives either in print or in
manuscript. To make the editor’s task of recon-
struction more difficult, it is not perfectly clear
what the Suspiria would have consisted of at
any one point, as De Quincey changed his mind
about the ordering of his material and about
what essays should be included.! Grevel

' Horace Eaton, Thomas De Quincey: A Biography
(London, 1936), 427-8 n. Also The Collected Writings of
Thomas De Quincey, ed. David Masson, 14 vols (London,
1896-97), 111, 321.



